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Kujundame kvaliteetset avalikku ruumi ja elukeskkonda. 
Ruumiotsuste tegemisel järgime kvaliteetse ruumiloome
põhimõtteid, hinnates kultuuripärandit ja luues heade
ruumilahendustega uusi kultuuriväärtusi. Avalik sektor on eeskujuks
kvaliteetse ruumi tellija ja kujundajana. Ruumipoliitika ja 
valdkondlikud ruumiotsused on sidusad ja tasakaalustatud. Ruumi
kujundavate hangete puhul rakendatakse väärtuspõhist mudelit, 
mille eesmärgiks on elukeskkonna kõrge kvaliteet ning
keskkonnaeesmärkide saavutamise toetamine. Ruumipoliitika on 
kooskõlas kliimaneutraalsuse ja elurikkuse eesmärkidega ning toetab
kliimamuutuste mõjuga kohanemist.
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miinimumkriteeriumid
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The European Union Prize for Contemporary Architecture 1988
> EU Mies Award2001 + Young Talent Architecture Award YTAA 2016

Focus on quality

Time

20081988 2001

European Forum for Architectural Policies
EFAP 1997-2017, continued since as ECAP conferences

1997

Council work plan for culture 
2019-2022
OMC group 2020-2021

New European Bauhaus 
2020

New Leipzig Charter 
2007, 2020

Council resolution 
2001

Council conclusions 
2008

Urban agenda for the EU2016-2021

UN Agenda 2030
SDGs 2015

Davos Declaration 2018 > process  
Baukultur Quality System 2021

2015 2016 2018 2019 2021

2020

EFAP ECAP

From 2015 onwards the European policy framework has started to pay more and more attention to quality aspects.
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CONCEPTS AND CRITERIA OF QUALITY *
CASE STUDIES THAT EMBODY ALL OR SOME OF THEM

awards

laws and policies
education and awareness raising 
regeneration and revitalisation

tools, processes and research
funding and investment 
grassroots initiatives 

technical innovation
(use of materials, new technologies)

* Follows the Davos Baukultur Quality System.
All quality criteria should be applied to all spatial interventions. 
However, each criterion is taken into account differently, for example 
at the landscape, building or interior scale.

Overall, 76 case studies were collected across Europe and 
analysed. 33 case studies stood out as being the most 
distinctive within the above eight quality categories and were 
represented in the report.
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Municipality Architect Award 

(Czechia)

The Public Contracting Authority 

Award (French-speaking 

Belgium)

C
A

S
E

S
T

U
D

IE
S

:
A
W

A
R
D

S

Fontainas, a public space, housing 
and public equipment project, 
designed by B612 Associates. 

Laureate of the ‘Wide scale’ category 
for the 2020 City of Brussels Public 

Authority Contracting Award
(case study 2). Courtesy of Cellule 

architecture – Fédération Wallonie-
Bruxelles.

© Maxence Dedry 
(Ceci n’est pas un cliché)
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Soběslav, Czechia. The 
2020 Municipality 

Architect Award
( ‘Architekt obci’) was

presented to architect
Jaromír Kročák for his

many years of 
professional work as 
an architect and his 
support for quality 
architecture in the 
region. Courtesy of 
the Architect of the
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Catalonia’s 2017 law on architecture

Swiss Federal Inventory of Heritage Sites (ISOS) 

the architecture policy of Denmark

the KuldTga Design Code

Sweden’s guidelines for architectural policies and 

strategic work in municipalities
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ISOS site record of 
Pontresina, 2021.

© FOC
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Window restoration workshop at the 
Kuldiga restoration centre (Kuldiga 
design code), 2019. Courtesy of Kuldiga 
Municipality. © Ričards SotaksT
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the multidisciplinary postgraduate course 
‘Archikultura – Edukator Architektoninczny / 
Archi-Culture – Architectural Educator’ (Poland)

ADE – Architektura dla edukacji – Architecture 
for education’ (Poland)

Laboratorium Regionów (Poland) 

Golden Cubes Awards (Poland) 

Arhitektuurikool (Estonia) 

Estonian Centre for Architecture

Oris House of Architecture (Croatia)

Federal Baukultur Foundation (Bundesstiftung
Baukultur) (Germany)

Landluft (Austria)

The Salvos project (Finland)
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Husarenvilla – headquarters of the Federal Foundation of Baukultur 
(case study 15) in Potsdam, Germany. Renovation by Springer Architekten

and Weidinger Landschaftsarchitekten, 2011.
© Till Budde / Bundesstiftung Baukultur
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‘Explore  
Space!’ (‘Uuri 

ruumi!’) exhibition 
by Arhitektuurikool 

(case study 12) in 
the Estonian 
Museum of 

Architecture in 
Tallinn, 2019.

Courtesy of 
Arhitektuurikool.

© Liisi Anvelt
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Approximately 1 000 children and young 
people were involved in the Salvos 
project in 2016–2018 © Miia Änäkkälä, 
Arts and Crasts School Emil Valkeakoski
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Oris magazine for architecture and 
culture exhibition ‘Oris 100’. © Damil 
Kalogjera
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‘Archikultura – Edukator 
Architektoninczny / Archi-Culture –

Architectural Educator’ training kit, 2021. 
Courtesy of the National Institute of 

Architecture and Urban Planning in
Poland
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20th anniversary of Landlust 2019. © Landlust / Jonathan Meiri
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Restoration Works Scheme for 

Local Councils (Malta)

The Revive programme 

(Portugal)

Clonakilty 400 (Ireland)
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The completion of the Main Street, Phase II, 2016, Cork.
The idea was to make the local community aware of the heritage value
of its townscape, including the preservation of traditional shopfronts and
re-establishing social activities on the street. Clonakilty 400 Urban Design

Masterplan Ireland. Courtesy of Cork County Council architect Giulia Vallone
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Võru town centre renewal, designed by 
Stuudio Tallinn, 2019. © Villem Tomiste



Chapel dedicated to 
St Lucy, Santa Lucija,

Malta, 2015.
(case study 18)

© Restoration 
DirectorateT
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Melanchthonhaus – a writer’s house 
museum renovation and extension in 
Lutherstadt Wittenberg, Germany, 2013. 
Designed by Dietzsch & Weber 
Architekten. © Dietzsch & Weber 
Architekten
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Panorama Netherlands

Design Reviews (Ireland)

Immersive residencies programmes 

(France)

Open Call (Flemish-speaking 

Belgium)
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View of the exhibition ‘Open Call'. 
20 Years of Public Architecture at Z33 Hasselt, 2020.

© Michiel De Cleene
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PANORAMA NETHERLANDS



View of the ‘Trésors
de Banlieues’ 

exhibition in 
Gennevilliers, (the 

‘Preuve par 7’ project) 
bringing together 260 
works of art owned by

more than 50 
municipalities in Ile de 

France, accumulated 
over time, osten with 
the political idea of 

bringing art to the 
people. Architect 

(layout) Patrick 
Bouchain. © Sami 

Benyoucef / Ville de 
Gennevilliers, 2019
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Transformation of Cité du Grand 

Parc Bordeaux (France)

Cultural 1,5 % (Spain)

The Sustainable Neighbourhood 

Contract – Contrat de quartier 

durable (Belgium)

Federal Urban Development 

Programme (Städtebauförderung)

(Germany)
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Transformation of 530
dwellings, Grand Parc Bordeaux,

France, 2017.
Architects Anne Lacaton, Jean-
Philippe Vassal, Frédéric Druot,

Christophe Hutin.
Winner of the 2019 EU Mies Award.

© Philippe Ruault
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Citizen activism in Riga (Latvia)

Kaapelitehdas creative hub 

(Finland)
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View of the Cable Factory creative hub
(Kaapelitehdas) in Finland. 

While the original factory building was 
designed by Wäinö G. Palmqvist, several 

contemporary architects, such as Pia 
Ilonen and Heikkinen-Komonen Architects, 

have worked on the renovation of the 
building. The new Dance House Helsinki 

extension is designed by JKMM Architects
and ILO Architects.

© Patrik Rastenberger
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Proposal for Aleksandra Čaka iela in 
Riga, 2021. Courtesy of Oto Ozols
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SolarKultur (Switzerland)

Steampunk installation using 

augmented reality (Estonia)

Sara Kulturhus (Sara Cultural 

Centre) (Sweden)
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Sara Kulturhus 
a 20-storey building mainly constructed from locally sourced 

wood, creating both an architectural landmark and an example of 
advanced timber engineering. Designed by White Arkitekter.

© White Arkitekter
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2019. Designed by Gwyllim Jahn, Cameron Newnham (Fologram), Soomeen Hahm Design
and Igor Pantic with Format Engineers. © Tõnu Tunnel
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Emphasising on the driving role of the public 

sector, high-quality procedures and solutions 

become best-practice models – no governance 

decision should reduce the quality of a place.

Everybody has access to knowledge about 

quality. It is essential to raise awareness of the 

topic early on.

Decision-makers subscribe to quality, ideally 

bringing forward the development of new 

knowledge and skills.

Co-creation with quality in mind – participatory 

co-creation at the heart of all decision-making 

processes.O
V

E
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Consistent planning to achieve quality – the 

Davos quality principles on Baukultur should be 

used as a blueprint throughout strategic planning 

processes at all governance levels.

Regulations, standards and guidelines help 

to achieve quality. It is important to ensure that 

public procurement rules and procedures at the 

national, regional and local levels foster a

quality-based approach over a solely cost-based 

one. Funding measures and investment 

mechanisms need to target the quality of 

the built environment.
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make sure there is a strategic plan with specific 

goals for a quality living environment – it can be 

a public policy on architecture, urban development, 

construction or similar;

make sure there is a team to implement the plan

– such as a state architect team, city architect

offices at local level, design review panels, or similar;

make sure that quality goals are followed across 

all levels of governance;

all key actors and stakeholders must be on 

board in the pursuit for quality;
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INVESTING IN A HIGH-QUALITY LIVING 
ENVIRONMENT FOR EVERYONE

investment plans must be linked to the 
goals for a quality built environment;

the policy document defining the quality 

objectives should be a central point of 

reference, always at hand and linking back to 

everyone and the budget.
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DO YOUR OWN EVALUATION
of how to reach quality goals in
architecture  and the built environment for
everyone

— Areyouadecision-maker or amember of an initiative whowants to implement 
aprocess that leads to high-quality buildings, public spacesand living 
environments?

— Areyou looking for someguidance to ensure that youhaveconsidered all relevant 
points toensurethequality of theoutcome?

Then this checklist may be a good fit for you. Simply go through the questions on the other page and
evaluate the extent to which each aspect has been considered in your intervention. For each criterion,
mark on the diagram template the percentage that has been achieved. Fill out one spider diagram (radar
chart) perproject. Thediagramwill showhowwell each aspecthasbeen taken into consideration.A lower
value means that the criterion requires further attention, while a higher value means that the criterion
has been sufficiently or fully considered.

While it is not necessary to consider all of the questions, going through them will help you
to take relevant aspects into account. The questions represent a compact version of the
checklist; the full versioncanbefoundin thereportTowardsaSharedCultureof Architecture
–Investing in high-quality living environments for everyone.

The public sector can demonstrate leadership by implement-
ing a quality-assessment system in investments as part of
planning processes – in weighing up investment and location al-
ternatives, in property development and management, public pro-
curement procedures, evaluation of funding proposals, preparing
(e.g. spatial planning, design) briefs etc. Answering the quality-as-
sessment questions can improve the sensibility and recognition of
places with high-quality Baukultur among all societal groups (spe-
cialists and non-specialists) and build up knowledge and general
awarenessabout quality issues relating to the built environment.

You can apply this quality-assessment system in many differ-
ent scenarios and situations. For example, you can use it as a
catalogue of quality when evaluating building and planning pro-
jects, but also for competitions, design advisory boards or as a
guideline for citizens’ workshops and in various consultations and
debates. You can also use it to self-critically evaluate your own

finished projects or to document the successof planning processes
for places. In all of these cases, the potential of the quality-as-
sessment system lies in taking into account and making transpar-
ent the complete and balanced consideration of central qualitative
issues relating to the built environment.

The assessment methods depend on the available data. Quanti-
tative assessment methods consist of quantitative content anal-
ysis (data, structures, sources), standardised interviews, surveys,
standardised observation, monitoring, mapping, observations,
statistics, counts, estimates, etc. Qualitative assessment meth-
ods may include qualitative content analysis, interpretation, value
judgements, individual interviews or focus groups, polls, moni-
toring, mapping, design competitions, etc. Survey and interview
results in all of these various forms cansupport the assessment.

Thisworksheet andits (non-exhaustive) checklist 
questionsareincompliancewithboththeDavos 
Baukultur QualitySystemandthe‘Europeanquality  
principles for EU-fundedinterventions withpotential 
impact uponcultural heritage’.
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�
Whenyouhavefilledit in,  
your spider diagrammight  
looksomethinglikethese.



1. GOVERNANCE

� Is the process knowledge based, following best practice?

� Arerelevant Baukultur experts andauthorities involved in eachstep 
of the process?

� Is the process led by interdisciplinary teams?

� Is it necessary to conduct a design competition? Are the procurement 
procedures value based (rather than solely cost based)?

� Does the process use design advisory boards / expert design review?
Is the process driven by design research? Does it generate new 
knowledge and skills?

� Is the decision-making process participatory (including community 
participation and co-creation)? Is there a broad debate on the quality 
of the place?

� Is it part of an integrated sustainable development strategy?

� Have risk-assessment and mitigation studies been conducted  
together with Baukultur specialists?

� Will a monitoring system be in place to measure the achievement of 
quality goals?

2. FUNCTIONALITY

� Is the project fit for purpose and tailor-made for this particular use or
reuse? Does the solution support the needs, aspirations and activities
of all users?

� Does the design comply with planning, architectural and engineering
rules and norms?

� Does it reflect regional/local particularities and call upon local 
materials and skills?

� Is the design flexible enough to be used for multiple purposes? Can 
it be adapted to changing conditions and needs, while preserving its 
core qualities and values?

� Arehealthy urban openspaces,green spacesand easily accessible 
landscapes available?

� Doesthe designsupport andpromote well-being andhealthy 
lifestyles? Doesit support a low level of traffic, and is it walkable and 
bikeable?

� Does the project improve security, including resilience to natural 
hazards?

� Havethe proposedtechnical interventions beensufficiently well 
tested? Does the solution embrace experimental approaches?

3. ENVIRONMENT

� How will the project impact the environment?

� Howhaveclimate-change adaptation, climate protection andcarbon 
neutrality been taken into consideration?

� Howhaveresidents and stakeholder communities beenconsulted 
and involved?

� Does the project take future maintenance into account?

� Is the designadaptable if its functionality changes in accordance 
with changing user needs?

� Is the intervention based on the concepts of responsible land use and 
high occupancy?

� Does it support maintaining and amplifying the values of nature?

� Does it promote biodiversity (genetic, species and ecosystem 
diversity)?Does it support sustainable mobility?

� Is it in line with the five Rs:refuse, reduce, repair, reuse, (and then) 
recycle?

� Does it avoid pollution?

� Are the materials used produced locally?

4. ECONOMY

� Is the intervention economically viable in the long run, versus a 
short-term gain?

� Does the project represent high-quality construction, increasing the 
value of the place?

� Are lifecycle costs reasonable without making concessions to spatial 
quality?

� Has a renovation cycle been appropriately considered?

� Has a cumulative view of as many cost groups as possible been 
considered?

� Have all relevant collaborative methods that support quality and 
efficiency been considered in the early stages of design?

� Does the solution improve the proximity to diverse facilities, 
commodities, amenities and public services?

� Does the project take advantage of and improve access to green and 
open spaces?

� Doesthe economyof design, construction andoperation add to 
the affordability of the place? How does the project contribute to 
property values (e.g. indicated by willingness to pay)?

5. DIVERSITY

� Does the intervention prevent segregation, gentrification and 
ghettoisation in the area?

� Doownership/investment models contribute to vibrant andmixed-
use neighbourhoods?

� Does the intervention create user-friendly spaces and promote a mix 
of uses and users?

� Doesit provide diverse, attractive andcomfortable private andpublic 
spaces to connect people?

� Aregreenandpublic spacesfor diverseusessufficiently available?

� Does the project demonstrate shared responsibility for private and 
public spaces (e.g. through participatory processes, etc.)?

� Does the intervention promote sustainable living conditions and 
strengthen social resilience by creating high-quality, available, 
affordable and accessible living spaces?

� Is the intervention based on universal design – accessibility for all –
principles? Does it make appropriate useof barrier-free design?

� Havepost-occupancy studies beenplanned to measureand monitor 
user satisfaction and interaction with the place?

6. CONTEXT

� Hasthe context of the place beenstudied and thoroughly analysed 
before this intervention?

� Doesthe project explicitly recognise cultural heritage asacommon 
good and promote shared responsibility?

� How does the intervention meet (inter)national cultural heritage 
standards and principles?

� Will future generations continue to have access to the full richness of  
heritage, or will somefeatures belost? If so, how will it be perceived 
by future generations?

� Hasthe authenticity and integrity of heritage/landscape beenupheld, 
and possibly enhanced?

� Does the intervention correlate at all scales with the surrounding 
urban grain, openlandscape,architectural composition, colour and 
materiality?

� Is there a balance, harmony and/or controlled dialogue between 
heritage and the new elements? Are new buildings well integrated 
into the (historic) fabric of nearby developments?

� Is the continued use/ adaptive reuseandgoodmaintenance of 
the existing building stock andbuilt heritage preferred overnew 
construction?

7. SENSE OF PLACE

� Doesthe intervention promote identity andplace attachment and 
therefore contribute to a sense of belonging?

� Is the use compatible with the capacity of the place, maintaining or 
improving the quality of spaceandthe integrity of humanlife and 
biodiversity within it?

� Does the intervention enhance opportunities for social interaction, 
reinforcing a shared vision of different identities and civic pride?

� Does the project create and support aspects of self-identity?

� Does the intervention enhance place attachment through a 
connection with nature and the landscape?

� Dothe immediate surroundings of the place contain greenspaces 
that are easily accessible and of high quality?

� Is the project focused on repair and conservation rather than heavy 
transformation?

� Canthe authenticity of the place bepreserved, in particular whenthe 
project includes contemporary newdesign to accommodate (new)uses?

8. BEAUTY

� Whatwould bethe aesthetic spatial andatmospheric impact on 
the beholder?Have the aesthetics of public spaces been carefully  
considered?

� Does the project reflect the designers’ understanding of high quality 
in the built environment while also highlighting their creativity to find 
balanced solutions, their knowledgeof materials andanattention to 
detail in their design?

� Does the intervention show sensible design and skilled construction?

� Does the design solution have an artistic dimension?

� Does the design enhance the relationship between place, 
surroundings and people?

� Does the intervention make people feel at ease?

� Havethe sensory (including the visual, acoustic, tactile andolfactory) 
perception and the aesthetic values of the place been carefully 
considered (including balance, proportion, composition, rhythm, 
movement, emphasis/contrast, articulation, alignment, materials, 
scale, transparency/opacity, openness/closedness and authenticity)?
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‘Explore Space!’ (‘Uuri ruumi!’) 
exhibition by Arhitektuurikool (case 

study 12) in the Estonian Museum of 
Architecture in Tallinn, 2019. Courtesy

of Arhitektuurikool
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